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played at hide and seek all over the house after dark. These little incidents are referred to that there may be no misunderstanding when it is stated that Morris's aim in lifejwasih^search fo
of the most likely things that Morris would have credited with beauty ; was _a plain deal kitchen table, for example, while he would have fled in horroF~from the vast bulk of the nouveau art furniture which passes for "artistic" to-day. If one has gathered the right meaning of Morris's philosophy of Art, there was a stern utility... and, fitness^ for use ^t_^the_root_pf it. Decorative beauty to him was not something which was stuck on the top — as a thing apart from the structure; but something, rather, which came, as it were spontaneously, as the result of a well-made production. It was typical of his mind that the first serious business of his life, after he had got over the unbalanced desire of his youth to enter a monastery or brotherhood, was to article himself to an architect — that is, he desired to do that most practical of all pursuits, build houses. It was only the overwhelming fascination of Rossetti which could overcome Morris's still youthful mind, and lead him away for a short time to the study of such an abstract work as the painting of pictures.
Very quickly Morris was back again to the more congenial work of building a house and making the best furniture that he and his friends could devise. This grew into the firm of Morris & Co., as we have seen ; and we must never forget that labour of the